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Base, Church of St. Leopold, Otto Wagner, 

Vienno, Austria, 1907 
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Bose, Postal Savings Bank, Otto Wagner, 

Vienna, Austria, 1906 
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only be understood as historical references to older constructional systems 
rather than explanations of the concealed construction. Wagner stopped short 
of the application of unnecessary orders, but some of his facings contain orders 
by imphcation, such as those of the Postal Savings Bank or the Villa Wagner 
in Vienna (1913). Windows are located to create narrow bands of column-like 
proportions that are then given capitals, bases, and in some cases flutes via 
apphed tiles or aluminum buttons. The elevations of his stucco buildings, such 
as the Neustiftgasse Apartments also in Vienna (1912), have seam-like corner 
moldings and flattened representations of rustication. Despite Wagner's claims 
to the contrary, Semper may have stopped short of a symbolic construction, but 
Wagner did not proceed by dispensing with one. This is a common phenom­
enon in cladding in every era: the inclusion of historical references not directly 
related to the particular structure that is being dad. 

Berlage's biographer Pieter Singelenberg wrote that Semper 
marked the beginning and end points of Berlage's formal education, but by 
1905, Berlage thought clad construction should be left behind. He wrote: 

We architects must also first study the skeleton, just as painters and 
sculptors do in order to give their figures the correct form. For the 
cladding of every natural object is, so to speak, an exact reflection of 
the inner skeleton, which, in that it presents us with the perfect con­
struction, can be called a work of architecture. But logical construc­
tion is the dominating element here, and the cladding is not a loose 
covering entirely negating the construction like a badly fitting suit but 
is totally rooted in the inner building and ultimately a form of deco­
rated construction. This is how we want to find our way back again to 
the body .... For the present, therefore, it is necessary to study the skel­
eton-dry construction in all its simple robustness-in order to arrive 
at once again the full body, but without the confusion of clothing. 
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Berlage's Amsterdam Stock Exchange (1903) 1s built of 
solid brick, exposed iron, and little else, paint, plaster, and trim hav­
ing been dispensed with, but his work is not so pure as it appears. fig. 2

The boardroom ceiling is built of iron beams clad with wood that were added 
in 1909. Despite its monolithic character, it shows a number of references to 
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